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This exhibition is dedicated to Sonny Erwin, 
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All works in this catalog are reproduced by permission of the individual artists. 

All questions about copyrights or permission to reproduce any image in this 
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 Lyle W. Williams researched 
his master’s thesis at various print 
rooms in Paris, Amsterdam and The 
Hague before becoming a museum 
fellow in the Department of Prints, 
Drawings and Photographs at 
the Yale University Art Gallery 
in 1990. In 1992, he became the 
first dedicated print curator at 
the McNay Art Museum. He has 
published numerous catalogues on 
topics ranging from 16th-century 
ornament prints to minimalist and 

conceptualist prints and drawings. In 2007, he was the co-author of 
“Mexico and Modern Printmaking: A Revolution in the Graphic Arts 
1920-1950,” which was co-published by the McNay Art Museum 
and the Philadelphia Museum of Art. Most recently, he was the 
author of “Estampas de la Raza: Contemporary Prints from the Romo 
Collection,” a comprehensive study of the contributions of Latino 
and Chicano artists to the development of post-1960 American 
printmaking. That catalogue won the International Fine Print Dealers 
Association’s 2013 Book Award. 

 Printmaking has always fascinated me because it presents 
a thought-provoking paradox. It is at once a democratic and 
aristocratic art; democratic because prints often exist in multiple 
impressions and are usually less expensive than paintings and 
sculptures, therefore more accessible to more people; and 
aristocratic because in order to truly appreciate what a printmaker 
has created, one needs knowledge about inks, papers, and 
processes. One must also come to grips with the true meaning of 
the word originality, a big hurdle for many. Perhaps the biggest 
misconception about prints is that an artist chooses to make them 
solely for commercial purposes. He or she merely wants to make 
copies of a drawing or painting so his/her original work becomes 
better known in the market place. I have always countered this 
by stating artists choose the various printmaking media not for 
commercial reasons but rather for formal reasons. There are 
simply things you can’t do with oils on a canvas that you can do 
with printmaking. An etched line, for instance, has properties and 
qualities unique to that process, as do the other printmaking media. 
I often compare artists – positively, I must say – to children with 
a new  toy box. Artists, being highly experimental sorts, will want 
to play with all of the toys available. Printmaking provides other 
avenues to explore the possibilities of form. Further, throughout 
the history of art, the best printmakers have always been those 
who excelled in other media as well: Rembrandt, Goya, Toulouse-
Lautrec, Picasso. It is always fascinating, therefore to see how 
contemporary artists exploit the various possibilities of different 
printmaking media and I am happy to say many artists represented 
in the 2014 Delta National Small Prints Exhibition do so splendidly.
 Jurying a show of this size is always a pleasure and a challenge. 
It is great fun to see what so many artists are doing with the 
various printmaking media around the country in one set of images, 
especially when someone else does the hard work of compiling all 
of the images for you. That’s the pleasurable part. It gets difficult 
when, as the juror, one must select a number to be included in the 
exhibition. It is even more difficult to select the best of those and 
rank them. The way I’ve always approached the process is to first 
quickly go through all of the images without taking any notes. I then 
go back through all of the images and see which ones I remember. 
Sometimes I remember them because of the content of the image 
and sometimes because of some technical skill. The ones that 
make the cut are the ones that manage to combine both interesting 
imagery and technical mastery. This marriage of form and content 
has always been a top criterion for me in the acquisition of prints for 
the collection I am building at the McNay Art Museum.

Juror’s Bio Juror’s Statement
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 Numerous works stood out for me in this year’s DNSPE and 
discussing some of them I hope will reveal something of the selection 
process and call attention to the accomplishments of some of the 
printmakers who contributed this year. Choosing favorites among 
this group was extremely difficult as they all represent different, yet 
equal, qualities of concept and execution.
 “Summer Suite/Bird” is a very gestural, abstract lithograph of 
black marks coursing across a sheet of cream paper. Many, when 
they are confronted with abstract art such as this, would think, 
“Well, I could do that.” However, if you’ve ever actually tried, it is 
tremendously difficult to get the composition to hang together. This 
lithograph does it beautifully. The composition is balanced and 
structural, and there is an honest approach to the markmaking. It 
is clear how the image was made and there is a sense of the artist 
reveling in the process. The freedom of drawing with the liquid 
lithographic ink is mirrored in the broad, fluid strokes.
 The choice of the mezzotint process for “Damned (Autun)” 
is particularly fortuitous. The dark tones of the mezzotint work 
beautifully with the mysterious narrative presented. The medium 
and the technique work hand-in-hand to draw the viewer into a 
world of the artist’s own creation.
 “Bel Air 1” is a wonderfully evocative print. A curvaceous 
shape printed in chartreuse courses its way across the surface of 
the composition. There is a sense of graceful movement and the 
title suggests the sensuous shapes of classic American cars, but 
also elegant Hollywood Regency interiors. There is a tension here 
between the naturalness of the woodblock – you can actually see 
the grain of the wood – and extreme refinement that makes the work 
immediately engrossing.
 “Cuckoo” is another example of the medium working hand-
in-glove with the subject matter of the print. Collotype is an early 
19th-century photographic method that uses a light-sensitive gel to 
capture an image for printing. This gel has a fine reticulated pattern 
that imparts a beautiful tone to the prints produced with it. This 
toning gives the image of an antique cuckoo clock the look and feel 
of another time.
 Highlighting the incredible versatility of lithography is 
“Rendezvous in Black.” A cool evocation of film noir, the print 
reveals only a small sliver of the scene where the lovers meet. The 
sharp contrasts in light and dark heighten the sense of drama, while 
the rich, velvety blacks of the image arrest the eye, preventing the 
viewer from entering the scene and finding out more about the story.
 Blurring the lines between abstraction and representation is the 
screenprint “Building Silhouette #9.” Without its title, the print could 
be a completely abstract and formal minimalist exercise. This is a 
print that very humbly captures a complicated concept central to 

much contemporary art, the questioning of the division and complete 
separation of the representational and non-representational.
 When digital printmaking first came on the scene there 
was a certain reluctance to accept it into the canon of accepted 
printmaking media. One reason for this is because so many early 
digital prints were so wrapped up in the process – the novelty of 
making digital prints – that content was dull at best and non-existent 
at worst. “Ice Cream” shows just how far the medium has come. This 
complicated and phantasmagoric collection of brilliantly colored 
imagery is a digital version of Rauschenberg’s fast-paced prints of 
1960s America, but also represents a more multicultural reality.
 “Correspondence 04 (One Fare)” is an image of an everyday 
sort of object turned into a thing of substantial formal beauty. The 
highly realistic presentation combined with the layering of the 
thick screenprinting inks gives the work a three-dimensionality that 
approaches “objecthood.”
 “Umboi” wonderfully exploits the woodcut medium, the earliest 
and – in many ways – the most primal of all the print techniques, 
to present a compelling image of a mask. The highly dynamic lines 
converging at the center of the composition give the whole print an 
energetic expression that mirrors the character of the mask. The 
whole print pulsates and dazzles the eye with an interplay of black 
and white, positive and negative.
 Memory is an important leitmotiv of contemporary art. 
“Observation #25” is a technically accomplished linocut that 
presents a familiar scene, friends hanging out around a bar table. 
The image has such freshness and immediacy, helped in large part 
by the quality of light the artist achieved, that it could have taken 
place last night in the mind’s eye of the viewer. Suggesting it might 
represent a specific personal memory, and therefore another level 
of possible and unknown meaning, is the young woman removing 
her mask.
 The staff of Bradbury Gallery and the community who support 
it are to be commended for making the Delta National Small Prints 
Exhibition such a success. This kind of juried exhibition has an 
important place in contemporary art as it gives printmakers, some 
of whom might work outside established art centers, an opportunity 
to have their work seen, discussed and appreciated. It speaks 
well for Bradbury’s commitment to this annual event that the 2014 
exhibition marks DNSPE’s 18th anniversary. The participation of 
so many of my esteemed colleagues over the years demonstrates 
the event’s validity and worth. I want to thank Les Christensen, 
director of Bradbury Gallery, for asking me to be a part of it. 
It has been an honor and a pleasure.

– Lyle W. Williams, Curator of Prints and Drawings 
McNay Art Museum, San Antonio
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 The Delta National’s examination of contemporary, small 
printmaking annually informs the public of new mediums, 
new artists and new styles. This year is no exception. Along 
with several well-known and frequent contributors, the 2014 
exhibition is comprised of numerous outstanding printmakers 
who are exhibiting their work here for the first time. 
 This year’s DNSPE was selected by Lyle W. Williams, 
the respected curator of prints and drawings at the McNay 
Art Museum in San Antonio. His love for and understanding 
of print media are apparent in his choice of 55 works by 44 
artists included in the show. Not only did he review all of the 
submissions for 2014, but he also decided which prints would 
receive awards. Williams is owed tremendous thanks for his 
dedication and conscientious examination of more than 600 
entries. Regretfully, because of space limitations, many fine 
printmakers who submitted their artwork for review are not 
represented in the current exhibition.
 Producing a show of this type always requires the 
assistance from many organizations and individuals. The 
generous and long-term financial support of our Conservator, 
Don A. Tilton and our Benefactor, Brackett-Krennerich and 
Associates Architects, underwritten by Kyle Cook, Jeff 
Herren and George Krennerich, must be recognized. Their 
understanding of the importance of this exhibition, along with 
their generosity, allows the DNSPE to continue year after year.
 Along with our Conservator and Benefactor our other 
sustaining Patrons, who provide purchase awards to 
deserving artists, are Donna and Dr. Don Bowyer; Chucki 
and Curt Bradbury, Jr.; Claude M. Erwin, Jr.; Drs. Deidra and 
Tim Hudson; Sharon and Evan Lindquist; Teresa and Steve 
Owens; Dr. Jason Penry;  John Salvest; Beth and Dr. Scot 
Snodgrass; Greta and John Troutt; Mandy and Dr. Charles 
Welch; and a special endowment in honor of Chucki Bradbury. 
We are indebted to you for your support of the Delta National 
and your gift of these original works of art to the Arkansas 
State University Permanent Collection. Because of your 
generosity, these exceptional prints will be available for 
future generations.

 The DNSPE is also able to provide Sponsorships in the 
form of a juror’s merit award to four worthy artists. I am grateful 
to our Sponsors, Pat and Roger Carlisle; Charlott Jones, CPA; 
Philip A. Jones; and Cheryl Wall Trimarchi for their ongoing 
assistance. Because of their consideration we are able to 
recognize these talented printmakers.
 Our Donors include Jeff Brecklein, Toni Davidson, John 
V. Phelps, Joy Robertson, Curtis Steele, Tori and Robert 
Thompson, Holly Van Wagener and Rebecca and Phillip Wells.  
We thank you for recognizing the value of the arts.
 Aside from the creative genius of the artists and the very 
necessary financial backing for this project, several other 
people work yearlong to make the Delta National a reality.  
A sincere thank you goes to Dr. Don Bowyer, dean of the 
College of Fine Arts, for his understanding of the significance 
of this exhibition; Dr. Wendy Hymes and Bob Simpson for 
being available to assist the gallery at any time of the year; 
Barbara Pearson and Renee O’Connor, who are always 
willing to provide their knowledge and support for this and 
other projects; and Robby Myers for his superb new design of 
this catalog. 
 Additional thanks also goes to Dr. Jason Penry, Anthony 
Coleman and Steve Owens, who bring community awareness 
to this project; Bradbury Gallery assistants, Andrea Cox and 
Jackie Vandigo, without whose help the show would never 
be completed; Kali James, who produced our website, 
BradburyGallery.com, which features all of the prints ever 
seen in any Delta National; and to Evan Lindquist, the inaugural 
Arkansas Artist Laureate, who had the vision to found this 
exhibition 18 years ago. 
 Heart-felt thanks goes to all of the artists who have entered 
the DNSPE.  Your works of art nourish our souls. Thank you for 
sharing your visions and your talents again this year.
 Lastly, the 2014 Delta National Small Prints Exhibition is 
dedicated to Claude M. (Sonny) Erwin, Jr. of Dallas, Texas, a 
dear friend to the Bradbury Gallery and a lover of art.
 – Les Christensen, Director

Bradbury Gallery

Director’s Statement
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Chancellor’s Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Drs. Deidra & Tim Hudson, Jonesboro

 We seem to live in an age where words, images and objects have been 
looted of meaning. So I have come to think of the etchings I make as being 
miniature Rorschachs, acting upon the experiences and senses of both the 
careful viewer and the artist. Even a simple nursery rhyme, once you start 
picking at it, will reveal layer upon layer of associations and further meanings. 
And so, I find myself both consciously, and unconsciously, striving toward 
images receptive to being endowed with meaning, those able to engender a 
capacity for receptivity to the mysterious and the ambivalent.

– David Avery

David Avery
Too Close to the Sun, 2013

etching
6 x 6 inches
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Don A. Tilton Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Don A. Tilton, Little Rock

 My work is based on impressions related to images from movies of 
the l930s and l940s. These lithographs are inspired by the film noir genre 
(literally, “black film”) — crime dramas and psychological thrillers. Once 
experienced, a movie is never totally forgotten. Memories from films 
are channels, metaphors and private reverie through which I address 
the human condition.

– Ann Chernow

Ann Chernow
Rendezvous in Black, 2012
one stone lithograph 
11 x 14 inches
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Anne Chesnut 
Sampler: Winter Blackwork II, 2013

digital print with hand sewing
12 x 12 inches

Molly Graham Welch Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Claude M. Erwin, Jr., Dallas, Texas

 My prints are constructed digitally using my own imagery including 
drawings, photographs, lithographs and collographs. Layers of imagery are 
combined with layers of meaning to create complex compositions, challenging 
both what is possible with new techniques and the viewer to find their own 
narratives to shared images and experiences. While sometimes these works 
are solo prints, more often they are an assemblage placed side-by-side 
in a grid or are hand-sewn together. These aggregate prints are created 
from drawings, prints and photographs combined with digitally rendered 
images and symbols to result in something new from their patterns, colors 
and textures.

– Anne Chesnut
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Ann Conner
Bel-Air 1, 2012
woodcut
12 x 12 inches

 Working in woodcut is always a challenge, as the grain of the wood is so 
captivating. My woodcuts are, in many ways, a response to this. I like carving 
into the natural flat wood using a high-tech power carver, or laser engraving 
blocks. Woodcut is the oldest form of printmaking, and it continues to have 
relevance for me.

– Ann Conner

Beth & Scot Snodgrass Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Beth & Dr. Scot Snodgrass, Jonesboro
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A. David Crown
Damned (Autun), 2012

mezzotint
8 x 8 inches

Chucki Bradbury Purchase Award
Permanent Collection, Arkansas State University

Underwritten by A Special Endowment in Honor of Chucki Bradbury

 The majority of my prints are classic mezzo black and white. Some are 
three and four plate color prints. Some are created in the traditional manner:  
others may be created with the rocker alone without scraping or burnishing. 
Some incorporate dry point, roulette, masks etc. I rock the plates and print 
them myself in small editions that rarely exceed twenty.
 During the night I was pondering what to say in this obligatory Artist 
Statement. After all, the work says it all. And suddenly I thought Reality is an 
Illusion....and that Illusion is Art. That felt very profound at the time but the 
next morning it just seemed more meaningless art babble. That, I like.

– A. David Crown
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 The essence of my creative work is found in nature, though it is not an 
attempt to portray the local landscape. Rather, my work becomes more an 
abstraction of my experiences; much of it is arrived at through memory, 
automatism and the subconscious. 
 I have always been intrigued with the materials of printmaking—copper, 
limestone, mordant and ink. A vague idea, chance and the extraordinary 
potential of these elements are compelling considerations. I hope my prints 
convey a sense of integrity, passion and surprise.

– James Dormer  

James Dormer
Summer Suite/Bird, 2013
lithograph
8.5 x 6.5 inches

Teresa & Steve Owens Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Teresa & Steve Owens, Jonesboro



2014 Delta National Small Prints Exhibition    11

Joan Greenfield
Crane: A Rapture, 2013

paper lithograph
11 x 14 inches

Jason Penry Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Dr. Jason Penry, Jonesboro

 These prints are part of a series called “A Rapture.” Aesthetically, I am 
interested in paper as a stage where asymmetry and unoccupied space 
create visual unrest and curiosity. 
 Thematically, I am interested in the ambiguity of the birds’ motion: are they 
entering or leaving the image frame? Is their motion one of bliss or one of 
alarm? Emotionally, I am interested in humor, delight and recognition.

– Joan Greenfield
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Salvest Purchase Award 
Permanent Collection, Arkansas State University

Underwritten by John Salvest, Jonesboro
In Memory of Jeanne and Jack

 Taking the ephemera from our lives as the subject matter, my work explores 
notions of obsolescence, nostalgia and the impulse to collect. Rendered in 
consistently stunning realism, my prints fossilize their subject and allow for a 
deeper consideration of both form and the underlying cultural significance of 
the object itself.

– Brett Groves

Brett Groves
Correspondence 04 (One Fare), 2012
8 color silkscreen with UV varnish
18.25 x 16 inches
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Michelle Martin
Observation #25, 2012 

reduction linocut
15 x 20 inches

Brackett-Krennerich & Associates Architects Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Kyle Cook, Jeff Herren & George Krennerich, Jonesboro

 The primary focus of my work has always centered on the construction 
of visual narratives, whether they be straightforward or more ambiguous 
and experimental in nature. Human behavior is truly fascinating; whether 
interacting with others or against the elements, an individual’s behavior 
bends and changes according to the context or situation – the public 
versus private persona. 

– Michelle Martin
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Donna Lamb Bowyer Purchase Award  
Permanent Collection, Arkansas State University

Underwritten by Dr. Don Bowyer, Jonesboro

 As a designer I am fascinated with the signs and icons of various cultures 
and locations. My current body of work features digital illustrations based 
on my travels and these interests. Images of deities, pop culture, interiors 
and exteriors are manipulated to combine reality and fantasy, as I attempt 
to capture first impressions and animate them by painting, layering, and 
exaggerating color and composition.

– Babette Mayor

Babette Mayor
Ice Cream, 2011 
digital print and colored pencil
20 x 16 inches
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Kelsea Nichols
Inside, 2013 

intaglio
16 x 9 inches

Greta & John Troutt Purchase Award
Permanent Collection, Arkansas State University
Underwritten by Greta & John Troutt, Jonesboro

 Geology, spirituality and the laws of matter provide the origin for my work. 
I am exploring and creating my own spirituality based around geology, land 
and the ethereal. 

– Kelsea Nichols
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 These prints are of masks I’ve seen in the Metropolitan Museum of Art. 
After repeated visits I became enamored and resolved to work from them. I 
like each mask for the incredible degree of character and emotive specificity 
it has achieved, as well as the vibrant creativity that went into its making. 
My process is prompted by the urge to further investigate something, and 
so these masks became subjects of my obsessive looking. By making relief 
prints, which were first drawn directly on the plate and then carved, my time 
with the masks was extended, deepening the engagement. I see them as 
portraits now more than objects.

– Jon Rogers

Jon Rogers
Umboi, 2012
woodcut
12 x 12 inches

Lindquist Purchase Award  
Permanent Collection, Arkansas State University

Underwritten by Chucki & Curt Bradbury, Jr., Little Rock
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Kent Rush
Cuckoo, 2013 

collotype 
13 x 10 inches

President’s Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Mandy & Dr. Charles Welch, Little Rock

 This new series of collotypes represents a look back for the artist as an 
homage to objects used for imagery in older works; collages and drawings of 
the 1970s.
 These objects are chosen for their somewhat haunting, surreal/eccentric 
aspects and presented in a plain, unadorned manner.
 Collotype is a 19th century process of printing in oil-based inks from a 
gelatin matrix (based on the mutual antipathy of oil and water like lithography), 
the gelatin having first been sensitized with a dichromate and exposed in 
contact with a hand-drawn or photographic negative transparency.

– Kent Rush
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 A works on paper artist, my studio practice encompasses prints (aquatints, 
monotypes, linoleum cuts) and drawings (an amalgam of cut paper, including 
repurposed prints and various drawing media). My invented architecture, 
distilled from my urban environs, begins as thumbnails in a notebook, 
either remembered or photographed, altered or fabricated. Sifting through 
these suggestions, I choose which to develop into finished work. Exploring 
the boundaries between representation and abstraction, form and content 
engage in a dialogue, becoming each other’s referent. Images entice using 
strong composition combined with subtle color, tonality and texture, despite 
their buildings and walls offering no ingress or egress.

– Robin Sherin

Robin Sherin
Building Silhouette/Horizontal #9, 2012
2 color linocut
1.5 x 2.625 inches

Les Christensen Purchase Award
Permanent Collection, Arkansas State University

Underwritten by Sharon & Evan Lindquist, Jonesboro
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The Cheryl Wall Trimarchi Sponsorship
Juror’s Merit Award

Delta National Small Prints Exhibition Sponsorship
Juror’s Merit Award

Miguel Cortinas
Hombre Envejiciendo (Aging Man), 2013
mezzotint with drypoint 
8 x 10 inches

 My work is autobiographical in content yet universal in relevance as I look 
at the manias and phobias that connect us as human beings. I look at mortality, 
guilt and unrequited love, to name a few. The small-print format affords the 
viewer with the intimacy of the content of my work.

– Miguel Cortinas

John Hankiewicz
The Box and the Vein and the Sidewalk, 2012
drypoint monoprint and chine collé
6 x 8 inches

 I aim to work in the zone between the mundane and the strange. 
My goal is to find an image that is at once direct and ambiguous. 
For me, printmaking is a way of drawing that productively complicates 
mark-making, just as my imagery attempts to complicate the everyday. 

– John Hankiewicz
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Pat & Roger Carlisle Sponsorship
Juror’s Merit Award

Jones Sponsorship In Memory of Flo & Phil Jones
Juror’s Merit Award

Brandon Oswalt
Muddin’, 2013
intaglio
17 x 11 inches

I am interested in masculinity and its relationship to southern stereotypes.
– Brandon Oswalt

Caroline Thorington
Magician, 2013
lithograph
17 x 22.5 inches

 I am enchanted by the animate and the double entendre. I enjoy making 
prints that are not exactly what they seem. It is always very interesting to 
see the different ways in which my images are perceived.

– Caroline Thorington
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Linda Adato
Open House, 2012
color etching, aquatint and soft ground
7.75 x 5.75 inches

Michael Arike
Flatiron Facades, 2012
color aquatint
9 x 12 inches

Debra Arter
Federal Machine, 2013
monotype with U.S. currency and chine collé
12 x 9 inches
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Ben Bennett
Speak Easy, Memory, 2013

intaglio
7 x 5 inches

Jim Butch
Breathe, 2013

aquatint etching
8 x 10 inches

Ann Chernow
Dark Palms, 2012

one stone lithograph 
11 x 14 inches
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Tyrus Clutter
Gracious and Foolish Words, 2013
hard and soft ground etching
5.5 x 5 inches

Ann Conner
Bel-Air 2, 2012
woodcut
12 x 12 inches

Arielle Coupe
The Witness, 2013
mezzotint
1.875 x 2.875 inches
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Warren Criswell
Conjunction, 2013

linocut
10 x 7 inches

A. David Crown
The Tempter (Autun), 2012

mezzotint
8.75 x 6 inches

Luca Cruzat
A Travers (Through), 2013

woodcut
11 x 11 inches
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Raymond DeCicco
Oconee Winter II, 2011
aluminum plate lithograph
30 x 16 inches

James Dormer
Summer Suite/Flower, 2013
lithograph
8.5 x 6.5 inchs

Eleanor Droll
Untitled, 2013
etching with monotype
11 x 14 inches
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Doris Eisen
Z, 2011

hard ground etching
8 x 9.75 inches 

Aline Feldman
City Fragment, 2013

white line woodcut
26.75 x 19.75 inches

Kim Fink 
Oleophilic, 2013

woodcut and archival digital media
14 x 11 inches
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Joan Greenfield
Duck: A Rapture, 2013
paper lithograph
11 x 14 inches

Brett Groves
Interoffice, 2012
9 color screenprint
23.5 x 18.5 inches

Danielle Gurgiolo
The Blue Ones, 2013
screenprint
25.75 x 22.75 inches
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Karla Hackenmiller
Liminal Tauk, 2012

etching
12 x 9 inches

Jacenta Holtsclaw
Stained Artistry, 2012
copper plate aquatint

10 x 8 inches

Sara Beth Howard
Register Now, 2013

screenprint, antique screen with artifacts, stencil (1/1) 
17 x 17 inches 
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Raluca Iancu
Lilliputian Collisions – Blue, 2012
intaglio with chine collé
11 x 15 inches

Raluca Iancu
Lilliputian Collisions – Orange, 2012
intaglio with chine collé
11 x 15 inches

Jaime Johnson
Out of Africa, 2013
cyanotype
20 x 16 inches
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Sarah Marshall
Structural Integrity, 2013

lithograph
15 x 11 inches

Thomas Nawrocki 
Criss Cross 1, 2013

mezzotint 
7 x 4 inches 

Brandon Oswalt
Self-Titled, 2012 

intaglio
11 x 11 inches
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Kent Rush
Bolas de hilo, 2013
collotype
10 x 13 inches

Marilee Salvator
Composition H, 2012
linocut, etching, relief etching with chine collé
9 x 12 inches

Robin Sherin
Building Silhouette/Horizontal #10, 2012
2 color linocut
1.5 x 2.625 inches



32 2014 Delta National Small Prints Exhibition

Rochell Slahorek
The House On The Hill, 2012

liquid emulsion on vellum over copper leaf
5.24 x 5.365 inches

David Thompson
CSX, 2012

screenprint
7.75 x 15.5 inches

Aspasia Tsoutsoura 
Cement and Felt, 2012 

photo intaglio type print
12 x 12 inches



Aspasia Tsoutsoura
Cement, Wood and Felt, 2012
photo intaglio type print
12 x 12 inches
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